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Sea-Level Rise and Maritime Societies. A historical
representation within Fra Mauro’s Map of the World (1460)

Authors
Prof. Andrea Nanetti - Nanyang Technological University, Singapore

Abstract

The maritime communities have a tradition of shifting or changing their settlement
locations along the sea edge from time to time. These changes happen not only because
of human-driven occurrences but also depending on the combination of a wide variety of
natural factors modifying the coastal landscape, which, in general, can be related to the
changes in sea level and climate. The fluctuation of sea level is caused by several factors,
including glacial isostatic adjustment, seawater temperature, sea-current systems, local
winds, and the spin of the Earth. This research project uses the historical landscape as a
simplified but reliable laboratory to simulate hypotheses on how port-city networks had
reacted to sea level rise and other dramatic changes (e.g., monsoon change, the opening
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of alternative sea routes) in the past. Such hypotheses support a better understanding of
how environmental changes impact the ecosystem of port and trading cities and are
essential to model pathways for future resilience. As part of this project, audio-visual is
utilised and created, using historical maps such as Fra Mauro’s Map of the World
combined with animation effects. The multi-media format aids the demonstration of the
changing sea level based on historical records and recent scientific and archaeological
studies.

The short-format video was produced at Nanyang Technological University, Singapore, in
the framework of a course on "Visualising Cultural Heritage" in 2021 (texts by Andrea
Nanetti, storyboard by Shi Ying Tan, narration and sound design by Louis Poh, motion
graphics, post-production and editing by Renee Wong and Phoebe Ng). The video opens
with Fra Mauro’s Map of the World (created between 1457-9, dated 1460), zooming in
gradually from a macro to a micro view. Some maritime societies on Peloponnese in
Greece will be indicated as examples to show settlement locations along the sea edge.
Drivers of sea-level change and a comparison of ancient and contemporary sea levels will
be subsequently exhibited with the help of the same map. The video will close on the
deduction that maritime routes documented in Fra Mauro’s map can be inferred by tapping
on the current knowledge of ocean currents, sea level and wind. Animation coupled with
narration will be adopted throughout the video. The static map from the fifteenth century
will become alive and support past and present studies.

This proposal disseminates some preliminary results of a research project on "Online
interactive interface for short-format documentary films to investigate Afro-Eurasian port
cities as recorded in premodern travel accounts. Marco Polo, Ibn Battuta, and Zheng He
as a multicultural showcase" supported by the Ministry of Education, Singapore, under its
Academic Research Fund Tier 1 (2020-2023 RG45/20, Pl Andrea Nanetti, Co-PI Christoph
Hahnheiser, Research Assistant Cui Yifang), and links to a newly outset research on
“Impacts of spatially and temporally varying sea level on historic trading ports and routes in
Asia; a computational-history approach to the study of sea-lanes as a function of human
agency and natural ecosystems” supported by the Ministry of Education, Singapore, under
its Academic Research Fund Tier 1 (RT20/21, Pl Andrea Nanetti, Co-Pl Cheong Siew
Ann).

Submission ID
78

New modes of environmental communication: Four street art
experiments

Authors
Mr. Ali Minanto - Department of media studies, ICSJ, FSS, Charles University
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Abstract

This documentary video project deals with the production of knowledge about the
environment. While this knowledge is produced in a variety of societal fields and spheres,
academia occupies a prominent position. It relates to the production of understanding of
the relations between humans and nature in various societal fields and spheres. Academia
is the most prominent one in the relationships. The knowledge that academia produces is
specific because it is considered legitimate. It is valued as solid and objective, helping
humanity make sense of its natural environment and deal with the multitude of
environmental challenges. This knowledge about the environment is communicated and
validated largely through institutional channels and spaces at universities, research
centers, academic or expert publications, conferences, and other forums.

Nevertheless, rethinking environmental communication needs a collaboration of many
parties, moving away from an exclusive focus on academia, because environmental issues
are complex and pervasive in humans’ lives, affecting all spheres of human activity.
Therefore the knowledge productioncommunicating about the environment needs non-
institutionalized spheres and localized practices of knowledge. Civil society, activism, and
art are examples of these non-institutionalized societal spheres where vital knowledge is
being produced, even when this is not always acknowledged or appreciated. One of these
spaces of knowledge production and creative communication is street art, where artistic
aesthetics and practices of civic expression are combined.

This documentary video reflects on how knowledge about the environment is produced
and shared in creative ways, moving beyond the sometimes narrow spaces of academia.
At the same time, dialogues between academia and the arts can be extremely enriching.
This video speaks about one of these experiments, where academic researchers
commissioned four Indonesian street artists —Anagard, Guerillas, Kinkiy Twenty, and
Young Surakarta — to engage in a dialogue with academic research and to produce four
street art works in Yogyakarta, Indonesia. These street art works are embedded in deeply
localized knowledges, and all four, in their own unique ways, reflect about the
environment, through practices of creative art activism. In this project, the four artists
produced four artworks, i.e 'Welcome New Pollution' by Anagard, 'Plant Trees Plant Hope"
by Guerrillas, 'Plastic Reduce' by Kinky Twenty, and 'Planting is Determination' by Young
Surakarta.

Submission ID
110

Conceptualization of Change: A visual-theoretical reflection

Authors
Mrs. Kristyna Kopfivova - Department of media studies, ICSJ, FSS, Charles University

Prof. Nico Carpentier - Department of media studies, ICSJ, FSS, Charles University
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Dr. Vaia Doudaki - Department of media studies, ICSJ, FSS, Charles University

Abstract
Academic description of the work

“Conceptualization of Change” is a 12-minute film essay that provides a theoretical
reflection about the signifier “change”. Theoretically, the film uses a post-structuralist
paradigm, with, in particular, support from Ernesto Laclau and Chantal Mouffe’s (1985)
discourse theory. This allows us to analyse the signifier “change” as a social construction,
and to unpack the discursive complexity of change, its diversity of meanings and
perspectives, but also the hegemonic and counter-hegemonic strategies that are used to
define change, and its dimensions.

Analytically and methodologically, the starting point of this film essay is the Mediating
Change Colloquium that took place in Prague (Czech Republic) on the 20th and 21st
November 2020. Through a textual analysis of the (academic) contributions (and their
theoretical points of departure), a first set of dimensions of change could be identified.
These first results were then enriched through further iterations with theoretical literature
reviews. In a last stage, related to the film essay’s visual component, these five
dimensions were then applied to the Czech societal and spatial developments, starting
from 1945, until today, but with a strong emphasis on the 1989 velvet revolution that
fundamentally changed the political, social and cultural structures of Czechoslovakia (Ash,
1990; Kukral, 1997; Sebestyen, 2010).

The film essay structures the five dimensions of change as chapters. Chapter one is on
normativity, and analyses how change can be celebrated or problematized. Change can
be seen as either an improvement, grounded in a particular utopia, where the present is
disputed and the future is reconfigured, or as problematic, discursively structured through
dystopian projects articulating the new as a threat. Secondly, The Scale and Intensity
chapter reflects on the diverse impacts of change, and how change can be situated on a
variety of societal (micro or macro) levels and in relation to a multitude of groups. The
Focus chapter deals with the autonomy and dependency of change. Often the
understanding of the “new” versus the “old” is defined as a contrast, where continuously
existing stabilities become ignored, and the focus is exclusively placed on the “new”. Other
perspectives on change accept their entanglement, where change is grounded in, and
enabled by, non-change. The Control chapter deals with how change can be controlled
and who is controlling it. By whom is change organized and coordinated? At the same
time, it needs to be acknowledged that humans have a limited ability to affect and control
change, for instance, in relation to natural phenomena, which can also exercise their
powers over humans, enforcing change. Finally, the Time chapter refers to the different
conceptions of change over time, where change can be perceived as either an outcome,
fixed within specific event or date, or as a process, within a certain period where a societal
structure had indeed changed.
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Together, these very diverse meanings allocated to change, demonstrate this signifier’s
fluidity, but also its richness when trying to capture a diversity of social and natural
processes.

Script

The opening sentence, “How can we define change?”, captures from the very beginning,
the topic of the 12-minute film essay “Conceptualization of change”.

The film essay is filmed in Prague, and uses a combination of observatory poetic shots,
intertwined with archive material (mostly related to the Velvet Revolution of 1989, some
are also from the Russian invasion of 1968), and communication scholars’ (and other
social sciences scholars’) voice-overs.

The film essay starts with a one-minute prologue, and will then have five chapters.

The one-minute prologue consists of a series of scholars’ voice-overs, recorded when they
were discussing the variety meanings allocated to change, at the Mediating Change
colloquium (which took place in November 2020). These voice-overs are visually situated
in an imaginary university seminar room.

The prologue then evolves into the unfolding of more general theoretical discussions on
change, which is structured in five chapters.

Each dimension/chapter is introduced (with one very short shot) in the imaginary seminar
room. When the theoretical elaboration of each dimension starts, the film’s viewers are
brought outside of the seminar room, to see the outside realities of Prague, combining
shots of present-day Prague with archive material from moments of revolutionary change
in Czechoslovakia. These images intersect with the narrative about change (as a voice-
over), without purely illustrating the text, but more enriching it and adding to it.

Eventually, the film essay returns to the seminar room, to listen to the final conclusions of
the scholars, during the film’s epilogue.

Submission ID
178

Collaging climate change imagery
Authors
Dr. Niina Uusitalo - Tampere University

Dr. Jenni Niemela-Nyrhinen - Tampere University

Abstract

Climate change is often depicted in the media through repetitive imagery, mainly
consisting of catastrophic images of climate change impacts, images depicting
technological causes and solutions, and images of politicians and activists. In our view,
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these representations of climate change are rooted in the consensual frameworks of
human-centredness and consumption-centredness. Human-centredness refers to the view
of humans as unique world-dominating agents who are separate from nature, whereas
consumption-centredness deems consumption as a central human activity and an inherent
purpose of life. In our previous theoretical work we have asked what kind of aesthetic
practices could intervene in these consensual frameworks of the sensible? And more
specifically, how could current journalistic visualisations of climate change be renewed
through these practices? In response to these questions, we have suggested four
aesthetic practices. Firstly, we have addressed human-centredness through two aesthetic
practices: 1) Revealing connectedness of humans and other beings and 2) Recognizing
agency of the other beings and reimagining agency in more diverse ways. Secondly, we
address consumption-centredness through two aesthetic practices: 3) Compromising the
attractions of consumerism through associations between consumerist lifestyles and their
negative aspects and 4) llluminating alternatives by revealing post-consumerist lifestyles
and alternative hedonism.

We have derived both the consensual frameworks and intervening aesthetic practices from
eco-philosophical literature. Our understanding of aesthetics leans on Jacques Ranciére’s
(2019) notion of “the politics of aesthetics”. Aesthetics refers to the fundamental way the
experience of a common-sensible world is constituted. Aesthetic practices may be
regarded as ways of “doing and making”, that is, as forms of arrangement and distribution
of what is perceived by the senses. In our video piece we use collage as a technique to
test and illustrate the suggested aesthetic practices.

Script

In our previous work we have illustrated the aesthetic practices through examples from
visual arts and discussed how they could be applied in the sphere of visual journalism. In
the proposed video piece we experiment further by constructing collages of climate
imagery using the four aesthetic practices. Collage techniques consist of two actions:
selection and arrangement (Banash 2013, 14). However, collage is not only about
rearranging visual elements, but it also about an intellectual and emotional relationship
with a given aesthetic environment. Collage enables experimentation with and linking of
disparate phenomena: democratically, arbitrarily, and even unintentionally. (Cran 2014, 3—
4.) Artists in the twentieth century have used collage as a way to respond to the
possibilities and limits of consumer culture (Banash 2013, 12). Furthermore, collage can
be used to deconstruct established understandings of human-nature relations. Collage is
also a technique which is already utilized but could be further developed within the
practices of visual journalism.

The video consists of digitally constructed collage work, which reorganises climate change
imagery in new ways. Each aesthetic practice inspires collages which are constructed by
making digital still images and editing them in Photoshop and Premier Pro to create the
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impression of moving images. The video also includes text elements, which explain the
viewpoint of aesthetic practices and how they may interfere and reorganize the visual. The
length of the video piece is between 5-8 minutes.

Submission ID
453

Video letter to Magnifica-Mundi: resistance in pandemic times

Authors
Prof. Ana Sousa - Universidade Federal do Rio de Janeiro

Mr. Wesley Oliveira - Universidade Federal do Rio de Janeiro
Ms. Yasmin Lima - Universidade Federal do Rio de Janeiro

Ms. Analice Teixeira - Universidade Federal do Rio de Janeiro
Ms. Patricia Borges - Universidade Federal do Rio de Janeiro

Ms. Viviane Souza - Universidade Federal do Rio de Janeiro

Abstract
In this video, we present a letter addressed to Coletivo Magnifica Mundi, to reflect on the

communication between two extension Projects, in Brazil: “Communication, education and
re-existence”, developed at the Federal University of Rio de Janeiro (UFRJ); and “Coletivo
Magnifica-Mundi”, created more than 20 years ago at the Federal University of Goias
(UFG). The desire to communicate through video letters emerged from exercises done by
the students of the UFRJ. In this work we asked: what is the role of communication as a
participatory pedagogical process? How to communicate in a participatory way during a
global health emergency? Our starting point are the video letters produced on TV
SERRANA, in Cuba, and conceived by Daniel Diez, journalist and founder of the TV.
According to Diez, (2013) “Through the video, an encounter between unknown
communities is made possible. Besides that, through the image, particular ways of life are
shown”. In the production of this video letter, each student-extensionist would be a sender,
and each part of the video would become the whole, building a dialogic and participatory
communicative process (KAPLUN, 1987). Thus, each participant produced a video and
introduced himself, as well as his territory and his perspective on the extension, the
Covid19 pandemic, in addition to directing questions to the Magnifica Mundi Project, as a
way of establishing a connection network. In each part of the work, everyone participated,
without hierarchy, as Diez tells us “We also understand that community work needs
another last name, which is participatory [...] each person who participated in the video
needs to have their opinion validated: It’s interesting, if it looks good on the work, if it
doesn’t look good.” (2013). In this way, each extension worker is led to reflect on their
practice and participation in the construction of the video letter. The creation of the video
letter aroused in us, extensionists-senders, the reflection about the oral communication as
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a rescue of our ancestry, the return to productions as re-existence, the exercise of the
exchange of affections, through other ways, in times of physical distance. But also and the
support in finding in the Magnifica Mundi Project the strength and sensitivity to continue
following and resisting. Furthermore, we invite Coletivo Magnifica Mundi to respond in the
form of a video letter, so that we can establish contact and cooperation networks and also
organize an on-site meeting.

SCRIPT

SEQUENCE 1: Ana opens the door and walks through the hall, while speaking about the
pandemia of Covid19/ She presents herself and his trajectory in Popular Communication
with the Extension Project “Magnifica Mundi”/ Then she talks about her actual projects at
the Federal University of Rio de Janeiro and explains why is this letter for.....

SEQUENCE 2: Viviane talks about the pandemia/ We see her hall, her house, her
neighborhood/ She explains that getting to know Magnifica-Mundi this year was a deep
lesson on how to build participatory communication. So she asks them: how to resist?/ At
the end, Viviane says goodbye and that she is looking to see then forward/

SEQUENCE 3: Analice introduces herself/ She shows her room, her activist and academic
activities. She presents our Project “Communication, education and re-existence” through
different moments of our activities in 2021/ She explains as is to discover popular
communication while a biology student, but a communitarian activist/ She says that
Magnifica-Mundi makes her reflect on memories, love, isolation and resistance/

SEQUENCE 4: Wesley present himself and show him in a debate with Magnifica-Mundi/
While talking about the no communication of the pandemia, the return to orality, and
communitarian projects as an alternative, we see his house and his paintings/

SEQUENCE 5: Patricia introduces herself/ While we see her flying to Goiania and back to
Rio de Janeiro, she talks about her very long trajectory with Magnifica-Mundi/ She
explains why to dialogue through letter and invite Magnifica-Mundi to send an answer to
our video letter.

Submission ID
487

izmir Dynamics

Authors
Mr. Seyhan Sayar - Dokuz Eylul University, Fine Arts Faculty, Photography Department
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Dr. A.Beyhan Ozdemir - Dokuz Eylil University, Fine Arts Faculty, Photography
Department

Prof. Simber Atay - Dokuz Eylul University, Fine Arts Faculty, Photography Department

Abstract
Abstract of audio-visual project

“Izmir Dynamics” is an experimental audio-visual work. This study was carried out with an
android mobile phone (Slitscan technique and video records) from a futuristic point of view.
In addition to photographic images and video recordings, natural sound effects and short
subtitles expressing the feelings and thoughts of the project participants about izmir in this
context were used.

Participants: Simber Atay, A. Beyhan Ozdemir, Seyhan Sayar.
Academic description of work

-Research question

How do we perceive izmir from a futuristic perspective?
-Theoritical frame work

izmir, where approximately four million people live, is also a lively and energetic public
space environment as a metropolitan city. People in constant motion, cars, tram, subway,
trains, ships, roads are inspiring elements from a futuristic point of view.

In this context, updating the avant-garde and futurist vision within the anachronistic
formation of the postmodern perspective is a kind of urbanistic adventure. At the same
time, when the possibilities of current digital image production technology and tools are
evaluated, avant-garde movements and avant-garde culture are the basis of New Media
(Manovich, 2002:4). http://www.redisadoralatina.com/wp-content/uploads/2017/04/La-
vanguardia-como-software.pdf

In addition, the histories of mass media such as photography, cinema and TV have gained
an algorithmic quality. Today, the visual effects created by any aesthetic approach, any
medium or material belonging to any period from these areas can be display again with
digital possibilities. On the other hand, with the image production and processing
applications of android phones, artistic performances equivalent to conventional
environments can be developed.

Thus, our work was conducted on the dynamics of the metropolis with the three
components we have: Futurist vision, Izmir City and android phone creativity.

-Methodology

In the context of the above-mentioned theoretical framework, the participants of the project
wandered around Izmir as flaneurs, took photographs with the Slitscan application, which
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is a digital equivalent of the photographic scanography technique, and edited them with
video records of the same environments.

Research design

The landmarks of izmir formed the map of the work: Kemeralti, the historical shopping
district of the city, Konak Square, Konak Ferry Pier, Homer Tunnels, Kultirpark Parking
Lot, izban, Tram, the city's coastline etc.

Corpus
Futuristic vision, izmir, Scanography, Slitscan, Urbanistic Aesthetics

Note: Some of the photographic images in the Izmir Dynamics were presented in a panel
titted City and Futuristic Balance (26 November 2021). This panel took place in the Good
Design_6 program titled Common Futures Reloaded, organized by Izmir Akdeniz Academy
and lzmir Metropolitan Municipality.

Submission ID
875

Multilayered Prospects and Challenges for the Disabled
Special Women in Developing Countries- A Pakistani
Perspective

Authors
Ms. Shahla Adnan - Fatima Jinnah Women University

Ms. Eman Rashid - Fatima Jinnah Women University

Abstract
This multimedia research presentation focuses on exploring the lives of the disabled yet

special women who are living in developing country like Pakistan. In this regard certain
prospects and challenges have been identified by taking into consideration the case study
of an institute “Darakhshan” (English translation: Bright Glow), a Non-Profit Resource
and Training Center for Women with Disabilities, established in 1983, situated in
Rawalpindi, Pakistan.

This multimedia presentation comprises of two parts, one is academic description
describing the research communicated by this multimedia work (its research question,
theoretical framework, methodology, research design, and corpus) while second part
comprises of the basic script with native Urdu language along with the translated captions
in English.

This presentation signifies the efforts to persuade societies by finding out ‘What efforts the
third world countries are making to acknowledge and protect the rights of one of the
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world’s biggest disabled minorities i.e. differently able women?’. Furthermore the second
explored perspective focuses on ‘How story telling can be used to raise the awareness for
doing the needful for the special women?’

The research design used for this project is mainly an audio documentary yet with text
captions for understanding of the audience. This makes this multimedia research work
significant and unique, as visually impaired plus blind people can also listen to it and get
connected with those segments of the society who can collaborate for enhancing their
efficiency. The theoretical framework incorporates the “Narrative Paradigm Theory”. The
research tool used includes qualitative (open ended) interviews. The sample includes the
female trainees and instructors of the organization, the male and female employees, and
the volunteers serving there along with the disabled women. The documentary will present
the services of Darakhshan to its trainees, different techniques used by disabled yet
uniquely abled women during their learning process and effects of their different abilities
on their learning process.

Special women at "Darakhshan" center are either deaf and dumb, physically disabled and
visually impaired, hence the perspectives and challenges of the disabled yet special
women have been particularity focused in this research. In this backdrop the modern
methods adopted for skills enhancing trainings were also explored. This research explores
different sections of skill training in the organization (i.e. the embroidery section, the
stitching and sewing section, the computer lab etc.) along with services that it provides to
its trainees (i.e. free transport, re-employment facility etc.). Due to insufficient awareness
and insufficient resources in third world countries like Pakistan, such organizations are not
in a very large number. However, those which exist in such restricted conditions need to be
highlighted via media at both national and global level. This can significantly enhance the
need of doing the needful actions for such special people.

Disseminating the tasks and facilitation provided by such organizations working for special
people not only will raise the society awareness but also act as an encouraging avenue
where further collaborations with the societies and special persons can be established.

Moreover, it also focuses on presenting the multidimensional talents of special persons to
the outer world who has an underestimated perspective about them.

Submission ID
1604

The Other Territory: Construction of identities and memories
through the body.

Authors
Prof. Luis Razgado Flores - Universidad Autbnoma Metropolitana
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Abstract
Academic description:

The research work aims to explore the different strategies that individuals in contemporary
western societies use to build and reconstruct their identities, memories and forms of
protest through their own bodies, whether through body painting, tattoo, body modification
or performance as a form of protest and expression.

What devices are put into play when the skin and the body are transformed into a symbolic
surface, either temporarily or permanently, or as a vehicle for protest? What symbolic
aspects of this transformation do they intervene in the construction of the memory and
identity of each individual?

The theoretical reflection is based mainly on the work of Sandra Martinez Rossi (La piel
como superficie simbodlica, Madrid: FCE, 2011) who states that the skin is a symbolic
space from which the memory and identity of the individual and therefore of society are
built. From disciplines such as anthropology, history, contemporary art and even fashion,
the subject can be reconstructed from his skin: the pictorial signs, the tattoo, the wound or
the body mark are not only ephemeral or permanent elements of the body, are made up of
individual body constellations, secret codes and symbolic aspects that constitute the
identity and memory of each subject and their processes of manipulation and body
transformation.

The research work was developed from interviews with tattooists, performance artists,
men and women who have had tattoos, manipulation or body transformations, interviews
with experts on the subject that included Sandra Martinez Rossi herself, as well as an
enough observation and visual record of practices, processes, and testimonies of different
characters and in different spaces. The field work was carried out in the City of Barcelona,
Catalonia.

The results point out that although there are significant historical and cultural determinants,
the body and the skin constitute an autonomous territory where the displayed symbols,
secrets or modifications are structured from premises inherent to each individual in search
of their own identity, differentiation and rescue of its memory.

Script

The audiovisual work is presented in episodes in which, from a mostly visual approach and
only with some texts and few testimonies, with essential aspects of the reflection that is
carried out to emphasized, but above all let the image speak for itself.

Approximate duration: 20 min.
Episode 1 Body painting as ritual and religious determinant. 00:00-04:00

It shows and reflects on the ritual use of body painting from the representation of Maori
songs and dances.
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Episode 2 Tattoo and body painting. 04:00-11:00

From the visit and visual record (among other images) of a world tattoo festival held in
Barcelona, testimonies of tattoo artists are shown, images that show the growing tattoo
industry and body painting as an ephemeral manifestation of body embellishment.

Episode 3 Body modification. 11:00-15:00

It shows both visually and with brief testimonies the reasons and feelings of those who
have undergone body modifications and

Episode 4 The performance, violence and protest.15:00-19:00

With images of both performance and real street protests and police repression, they are
amalgamated to show how the practice of performance and even the self-inflicted violence
on the body of performance artists are an expression of social violence, and the body is a
vehicle of this. expression.

Conclusion19:00-20.30

It ends visually showing that the skin becomes another territory, that we all have marks on
our skin and that these are part of our identity and memory in one way or another.

Submission ID
1635

“To be or not to be active”: first findings from the
communication campaign LuséfonAtiva to promote active and
healthy lifestyles among university students, faculty and staff

Authors
Prof. Celia Quico - Luséfona University, CICANT

Prof. Possidénio Cachapa - Luséfona University, CICANT
Ms. Anastasiya Maksymchuk - Lus6fona University, CICANT
Ms. Lkhagvadulam Purev-Och - Luso6fona University, CICANT

Abstract
To be or not to be active: as post-postmodern Hamlets, so we face this post-postmodern

dilemma. Recognising and addressing the issues of sedentarism, food habits, sleep
habits, mental health and general well-being -, a multi-disciplinary team of professors and
students gathered efforts in the production of a communication campaign to promote
active and healthy lifestyles among students, faculty and other staff of the Lus6fona
University campus in Lisbon, Portugal.
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Under development since early 2021, the research project LuséfonAtiva aims to monitor
and to promote active and healthy lifestyles among the community of Lus6fona University
in Lisbon, Portugal. More specifically, the LusofonAtiva project has two main purposes:

- to design and implement a digital monitoring and epidemiological surveillance system of
behaviours and physical literacy linked to active and healthy lifestyles,

- to develop, implement and test of a campaign of promoting active and healthy lifestyles,
through co-creation: focusing on reducing sedentary behaviour, in promoting of physical
activity and its overall benefits. The campaign is to be implemented throughout the school
year 2021/ 2022, through multiple activations, using different media, with messages
adapted to each of the three populations under study.

The communication campaign started mid-February 2022 and it will take place until the
end of June 2022. From the start, the LusofonAtiva communication strategy was
developed by and with students and faculty, in which the cornerstone of the campaign is
the production of a series of short films, namely by faculty member Possidénio Cachapa,
PhD student Dulmaa Purev-Ochir, plus PhD student Anastasiya Maksymchuk, with overall
coordination by faculty member Célia Quico. Also, the campaign included the production of
a dedicated website, social media content, photos, illustrations, as well as the organization
of special events, with the participation of undergraduate and graduate students from
Cinema, Visual Arts, Photography, Applied Communication and Sports, among others.

The evaluation of the campaign will take into account two fundamental dimensions:

- the process of developing and implementing this campaign,

- the impact of this campaign on key variables linked to increasing literacy for the target
behaviors, and their potential change. The first findings from the communication campaign
are to be presented in this short-format video. More information about the LuséfonAtiva
project here: https://lusofonativa.ulusofona.pt

Video script:

In a 10 to 15 minute video, the Lus6fonAtiva project will be show-cased, in a fast-paced
editing, which will include excerpts of several of the videos produced for the
communication campaign, as well as videos from the events which were held in this realm.

In principle, the video will start with infographics from the most significant findings from the
survey conducted from November-December 2021. The video might include first results
from the second survey, to be applied in May-June 2022, with first reflections on the
impact of the campaign to be presented.

The voice-off will be reciting a post-postmodern version of Hamlet's monologue “To be, or
not to be, that is the question”, rewritten to follow the objectives and findings from the
Luso6fonAtiva project.

“To be, or not to be, that is the question:
Whether 'tis nobler in the mind to suffer
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The slings and arrows of outrageous fortune,
Or to take arms against a sea of troubles
And by opposing end them. To die—to sleep,
No more...” and etc...
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Abstract

Traditional music a special form of ideological culture that signifies it's gratifying power
even in the contemporary social spheres. In the age of modernization, music has changed
itself in terms of artists, instruments and genre but the charm of traditional music and
musical instruments stays with the public. This multimedia radio documentary "Saazon kay
Sang" (English Translated title as - Along Musical Instruments) presents the beauty of
traditional Pakistan’s musical instruments with their historical backgrounds and usage.

This multimedia presentation comprises of two parts, one is academic description
describing the research communicated by this multimedia work (its research question,
theoretical framework, methodology, research design, and corpus) while second part
comprises of the basic script with native Urdu language along with the translated captions
in English.

The art of connecting people and passing on the cultural practices from generation to
generation has played its part in promoting the legacy these families which carry musical
background. It has demonstrated that how the Pakistani youth of today still equate with
traditional music and incorporate it in their daily life. The documentary adheres to
application of these musical instruments in modern ways. The heritage and cultural identity
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unites public and also makes an individual different from one and another depending upon
the instrument famous in that region.

The research questions addressed in this documentary are: a. what are the historical
background of the prevailing traditional Pakistani musical instruments? b. How traditional
musical instruments gratify the need of the public? c. What are the contexts where people
use diverse traditional musical instruments?

This documentary used qualitative research approach and interviews were conducted for
gathering of data. A total of six different traditional musical instruments have been chosen.
The theory of Uses and Gratification is used as theoretical framework. Youth gratification is
done by listening to different forms of traditional musical instruments with a diversity of
public choices. The listener’s perspectives had been included to show the gratification
styles adopted with respect to different musical instruments. The contemporary trends in
the Pakistani society emerged from the diverse perspectives of the public regarding
different musical instruments. Moreover, historical background of different traditional
Pakistani musical instruments and its linkage to the people’s choice has been explored in
this radio documentary.

The style of documentary is descriptive where the significance of each instrument with its
history, usage and application in the contemporary world has been presented. The
socioeconomic aspect of musical instruments has been also explored and presented by
illustrating how people are making an earning out of it. The diverse aspects about the
manufacturing of musical instruments, their usage options and style of playing had been
discussed in this presentation.

This brings out the significance of gratification of people by using different traditional
musical instruments particularly in the contemporary era.

Submission ID
2210

Al-Khayyam Quadrains Episode 1: An Encounter between
Psychoanalysis and Sufism

Authors
Mr. Fuad Halwani - Universidade |

Abstract
1/2: Academic Description

AKQ is a 12 episode video podcast presented as a dialectical conversation between two
characters; Al-Khayyam, a fictional sufi vampire and a non-fictional character (philosopher,
scientist, politician, artist...) from history.

Episode 1 : Al-Khayyam x Carl Gustav Jung
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In the years spanning between 1913 and 1917, the Swiss psychoanalyst Carl Gustave
Jung worked on the composition of the seven folios that would later be The Red Book; a
hallucinatory journaling of Jung’s confrontation with his personal unconscious (McMillan,
2018). In The Red Book, he drew and wrote visions he would induce during his ‘nocturnal
work’. It is said that Jung would retreat to a cave every night and introspect into the deep
mythopoetic motifs that lingered within his unconscious mind (Mahmoud, 2019).

The first episode of AKQ envisions a fictional encounter between the Swiss psychoanalyst
and the vampire. The encounter is told in seven audio-visual chapters in which Al-
Khayyam discusses Jung’s most prominent theories through the lens of Islamic mysticism
based on the analysis of Henry Corbin and Samir Mahmoud. The audio features a
recorded conversation between two voice actors, one playing Al-Khayyam (Arabic-
speaking) and the other playing Jung (German-speaking). The video uses animation text
on screen, as well as archive footage of Carl Jung. The video is subtitled in English. The
video is one of several media works that will inform the transmedia story world of Al-
Khayyam.

In terms of form, the video podcast will rely on sound over image as is the case with most
art dealing with Islamic topics. The choice here is not taken out of religious dogma, it
rather echoes trends in new media art that resemble those found in Islamic art, such as
aniconic imagery, haptic spaces, and enfoldment techniques (Marks, 2011). The video’s
narrative structure aligns itself with the schizophrenia of capitalistic desire in its erratic and
unrestrained navigation between psychological, social, political, and historical orders.
(Deleuze & Guattari, 1987; Roberts, 2007). The goal of the video is to be both informative
and entertaining, drawing on transmedia, participatory culture, and non-linear narrativity
used in video podcasts that bridge education and entertainment; ‘edutainment’ (Gonzalez-
Martinez et al., 2019; Kay, 2012; Pence, 2011).

2/2 : Basic Script

Part 1: A Shadow Within

Archive video: Face To Face | Carl Gustav Jung (1959). BBC interview between John
Freeman and Carl Jung.

[Freeman: Did you then believe in God? Jung: Oh, yes.
Freeman: What about now? Do you now believe in God?

Jung: Now... Difficult to answer. | know. | don’t need to believe... | know...]

Freeze frame on face. It slowly distorts.. Dipping into complete black.
Echoes, reverberations...
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Quote: Samir Mahmoud

[Jung monolog (in German) about his parting with Freud and encountering a shadow]

Subtitle: Somewhere near Zurich, 1913
BLACK

Patterns appearing faintly in the black, gradations of black as if something is moving,
transforming.

Part 2: Into the Cave

Textures of a cave from the outside mouth of the cave.

[Music with Surat (18) Al-Kahf - the verses of the sleepers of the cave.]

Camera slowly zooms into mouth.
Two red dots appear from the darkness like eyes.

Part 3: Visitation of the Shadow

Ambiences, drones.

[Al-Khayyam (in Arabic) tells pieces of his story abstractly.]

Continued zoom in on the red eyes. Meshes of a face, but never fully visible.
Quote: Carl Jung
Part 4: “Know thyself’

[The first encounter between Al-Khayyam and Jung is told in a poetic dialogue between
the two.]

Images from The Red Book.
Images of demons from Islamic manuscripts.

Part 5: The 99 Archetypes of Allah

A cave entrance again. The gaping mouth of the cave is pitch black.
Zoom in into the mouth of the cave.

[The discussion leads them to topics such as Jung’s commentary on the Sleepers of the
Cave in Sura 18, the Unity of Being in relation to the collective unconscious, the
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archetypes through the lens of the 99 Divine Names, The Shadow and the Devil, Alchemy
and metaphysical dimensions of creativity (the Lower Self and the Higher Self)].

Two red lights appear like eyes. They merge into one and lead us inside.

The light continues inside a never ending winding tunnel. The light illuminates textured
rock walls.

Until....

Part 6: Creative Chaos

Patterns, mandalas, kaleidoscopes, fractals, calligraphy, the 99 Divine Names, Jung’s
drawings.

[Music. EI 3abd Wel Waili]

Distortions. Chaos.
Part 7: Astaghfirullah
Quote: Henry Corbin

[Interview with Dr. Samir Mahmoud discussing a Sufi perspective on creativity,
imagination, and the shadow.]

lllustrated image of Philemon... his eyes shine red.

BLACK.
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Abstract
Academic Description:

Back to the planned economy period in China, working at stated owned companies is
considered to be decent and glory for every Chinese family, and this type of occupation is
known as Tizhinei in Chinese, which means “within the system” and represents a stable
life. This attitude toward employment is prevalent among the generation before the 1960s
from the northern part of China. However, with urbanization and universal education, the
younger generation now has more diverse opportunities in terms of employment, and that
traditional view about state-owned companies is diminishing with time. Based on
information and communications technologies, one unique and promising profession,
social media influencer, becomes the top choice for more and more young Chinese. All
these emerging social media platforms such as Douyin (the Chinese Tiktok), Taobao live
stream, and Xiaohongshu which have billions of users, enable every ordinary individual to
operate his own we-media account and potentially make a financial profit through it.
Compared to the last generation of social media where text and pictures are the main
components, video is now occupying a tremendous amount of people’s daily life and its
high social presence through CMC also leaves a huge impact on the revolution of Chinese
society.

As for Chinese families, the bond between every family member is very strong and parents
always play dominant roles over their children. When the younger generation tries to
embrace emerging industries instead of those stable ones, conflicts between different
generations are very common, especially in the less developed regions in northern China
since state-owned companies had very important historical significance there. Even
though parents might support their children to choose social media influencers as a full-
time profession, media is also influencing the older generation in all aspects and reshaping
their previous employment concepts.

This research aims to describe the status of Chinese social media influencers and the
attitudes of different generations. First, we will explore their motivations and thought
behind this less ordinary career, their loss and gains, and more importantly, their stories
with their families. Second, we will find out what their parents’ opinions are and whether
the presence of social media has changed such opinions from an affordance perspective.
The research will adopt ethnography, interview, and focus group as its main research
methods, trying to understand the above social change under the ICT revolution.

Script:

The video would be presented in a vlog style, which is the most popular video genre
among social media influencers and vloggers and is an approachable way to deliver
knowledge to a general audience.
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The researcher, which is me, would act as the host who will record the video in a selfie-
style and narrate the research background and other information such as an introduction
of social influencer development in China, especially in north-eastern China.

Next part, | will spend a full day with multiple social influencers from Xiaohongshu, Bilibili,
Tiktok, and other platforms to experience their daily life. | will capture the most interesting
and provoking scenes and include them in the video.

In the end, | will put episodes of the interviews and focus groups with both social media
influencers and their parents into the video to show the conflicts and agreement between
different generations. The conclusion of this research will be presented in the very end.
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Abstract
The academic description

From the #MeToo movement in 2006 to #BlackLivesMatter in 2020, the diversity discourse
has erupted like a silent volcano across the world and have drawn public attention to
gender- and race-based power imbalances on screen and off screen. The rise of diversity
discourse in the film industries has race at its heart, exacerbated and inspired mostly by
social media campaigns such as #OscarsSoWhite, #BritsSo White, #White WashedOUT
for Asian representations in Hollywood and the Academy (AMPAS). The film and television
industries in colonial settler contexts like the UK, Australia, and New Zealand, are using
different types of intervention to face representational issues in both the workforce and
onscreen content. This has led to the production and online streaming of more films and
drama series that actively foreground racially diverse characters in the last few years.
Netflix, a major broadcaster with a record 37 new million viewers in 2020, has become
considerably more diverse in terms of its streaming choices in the last few years.
Research shows TV watching on online streaming platforms have surged during the
COVID-19 pandemic due to lockdowns in various regions.

In this video essay, | take the premise that post-pandemic viewers are more exposed to
screen representation of racial stories and issues than ever before, and ask: what would
all this mean for filmmaking?

Drawing on interviews, an in-depth analysis of film techniques, and secondary literature,
this essay explores the connection between stylistic tendencies in examples of
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contemporary filmmaking practices in framing race-based content and the films’ affective
dimensions. While referring to an exciting variety of examples, | specifically focus on
scenes from recent productions, The Passing (2021), a 1920s story of a black woman in
New York City, Minari (2021), a semi-autobiographical tale of the Korean-American director
and writer, Lee Isaac Chung, and Waru (2018) the first New Zealand film in the last 30
years written and directed by nine Maori (indigenous) women around the tangi (death) of a
boy named Waru. | will conclude by raising questions about the consequences of the
current diversity push for filmmaking and their intended and unintended impacts on
cinematic storytelling.

A (basic) script of the audio/visual work
Format: a video essay, will be exported as an MP4
Duration: approx. 10 mins

Below is a selection of some tentative materials, thoughts and choices that will shape the
assets and edit of this video essay. | will use Adobe Premier to edit using a variety of
techniques for aesthetics and rhythm. (Note, my original script outline did not upload here
dues to your system's affordances.)

1. Title (I'm still thinking about an exciting opening in terms of the audio-visuals]

2. A montage of relevant materials to set up the scene for the video essay;
Relevant footage and stills e.g. from BlackLivesMatter campaign and others

Voiceover: From the #MeToo movement in 2006 to #BlackLivesMatter in 2020, the
diversity discourse has erupted like a silent volcano across the world and have drawn
public attention to gender- and race-based power imbalances on screen and off screen.

3. A montage of exemplary clips from HW films

Voiceover: Recently, Hollywood'’s appetite for films with a coloured superhero is at the fore.

4. Examples from directors and writers speaking about diversity of cast and crew, with
intercutting of relevant audio-visuals

Voiceover: The rise of diversity discourse in the film industries has race at its heart.

5. A studio-based interview with the Industry Leadership Group appointed by the New
Zealand Film Commission and a diversity film expert in New Zealand, with intercutting of
relevant audio-visuals. [Key points in her interview will include: The changing industries;
Graphs to show the change in NZ and the UK as example; Film viewers’ responses to
selected films]

7. Film clips. In-depth analysis of selected scenes, intercutting with film viewers' response

Voiceover: [Discussing character analysis, and actor-character mismatch and racial elision
and cultural appropriation in contemporary films]
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8. Film clips. In-depth analysis of selected scenes (and some quotes)

Voiceover: Discussing race and production design and otherness

9. Film clips. In-depth analysis of selected scenes, intercutting with relevant interviews
Voiceover: Discussing cinematic POV, and stylistic tendencies in framing race

10. Clips from relevant films

Voiceover: While there are some really good films, we have these films!

11. Appropriate visuals, including example of film viewers’ responses

Voiceover: Are we pushing diversity forward too fast? What'’s at stake?

12. Credit roll [music track]
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Abstract
Este trabajo se basa en una pregunta de investigacién sobre la representacién de los

recicladores en el escenario brasileno. El objetivo, por lo tanto, es describir las acciones
del proyecto de extension universitaria "Prestar atencion a la exclusidon para contribuir a la
inclusion”, en el marco de la Universidad Tecnologica Federal de Parana, en Brasil, en
conjunto con las asociaciones de recicladores de Almirante Tamandarée, en el estado de
Parana, en la region metropolitana de Curitiba. El hilo conductor es actuar para mejorar
las condiciones de trabajo de los recicladores, a partir de la discusion, propuesta e
implementacion de acciones para optimizar la gestion municipal de los residuos
reciclables, en linea con la Politica Nacional de Residuos Sélidos de Brasil (2010), pero
también como parte de una agenda global de Sostenibilidad y Desarrollo Humano. En
este sentido, los trabajos previos realizados predominantemente en el ambito de la
Sociologia, la Geografia y las Ciencias Sociales (JACOBI, 1997; OLIVEIRA, 1998; DIAS,
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2002) que tratan el tema de los residuos, la sostenibilidad y la ciudadania nos sirven de
marco tedrico para nuestra reflexion inicial. En Brasil, se estima que hay cerca de 800 mil
recolectores en actividad, que, encontrandose en situaciones de vulnerabilidad social y
financiera, recurren a la recoleccion de estos recursos reciclables para su sustento, como
los miembros de la Asociacidn de Recolectores de Materiales Reciclables Ilha, que dan
testimonio de este hecho. La asociacion tiene su sede en el municipio de Almirante
Tamandaré -cuya poblacién ronda los 100 mil habitantes- y cuenta con el trabajo de unos
veinte recolectores. Por lo tanto, otra reflexién es entender la recoleccion y separacion de
materiales reciclables como un tema de suma importancia para ser comunicado y
documentado (entendiendo aqui la importancia de los teoricos de la Etnografia y el Cine
Documental) como una forma de ejercicio y desarrollo pleno de la ciudadania. Es, por lo
tanto, el entendimiento de Martins (2012) que la educacion superior es una sintesis de
tres procesos: la ensefianza, la investigacion y la extension, basados respectivamente en:
a) los procesos de transmision y apropiacion de conocimientos histéricamente
sistematizados; b) los procesos de objetivacion y materializacién de estos conocimientos;
c) la intervencioén sobre la realidad. A través de estos procesos, el acercamiento entre la
universidad y la sociedad se da de manera organica y comprometida con la formacién de
ciudadanos conscientes para una vida sostenible. Siguiendo también la educacién
problematizadora propuesta por el educador brasilefio Paulo Freire quien afirma que esta
educacion se basa en el uso de la creatividad como estimulo para la verdadera accidon y la
reflexion sobre la realidad, como fuerzas historicas y movilizadoras (FREIRE, 2018). Asi,
el poder publico (Universidad, Ayuntamiento, Poder Judicial, Organizacion de la Sociedad
Civil), la Asociacion y los demas participantes del proyecto constituyen una praxis de
actores colectivos articulados y activos en la produccion de un corto documental como
representacion de esta educacion problematizadora y en la comprensién de una
comunicacion compartida como derecho humano (PERUZZO, 2009). El proyecto en
cuestién involucra la participacion de estudiantes de las carreras de Arquitectura y
Urbanismo y Comunicacion Organizacional -desde 2018 hasta el momento actual- y se ha
desarrollado para: contribuir a la concientizacion (a través de la comunicacion y educacion
sobre la importancia del reciclaje para una vida sustentable, asi como una forma de
fortalecer el trabajo de los recolectores); monitorear las acciones del municipio para la
optimizacién de la gestidn de los reciclables; producir materiales comunicacionales sobre
la realidad del trabajo de los recolectores; desarrollar proyectos arquitectonicos que
mejoren los galpones de reciclaje y; colaborar en la evaluacién e intervencion para la
seguridad laboral de los recolectores.

Guién
Sinopsis: ¢ Vulnerabilidad social, econémica y/o abandono? Conozca la historia de los

recicladores de la Asociacion llha, en el municipio de Almirante Tamandaré, en la Region
Metropolitana de Curitiba/PR. Un Brasil que no siempre se muestra.

El argumento: La recogida y separacion de los materiales reciclables es de suma
importancia para el buen funcionamiento de una ciudad y para la conservacion del medio
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ambiente. En Brasil, este trabajo lo realizan personas que suelen estar en situacion de
vulnerabilidad social y financiera y recurren a estos recursos reciclables para su
subsistencia. Esta pelicula muestra la historia de los recicladores de la Asociacién llha, en
el municipio de Almirante Tamandaré, en la Region Metropolitana de Curitiba/PR.
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